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21st September 2010, Pre Lunch.

Transcriber’s Note

*INC] stands for names/sentences not clear in the transcription
Members Present:

Chairman- Shri Mani Shankar Aiyar

SKM- Shri Sitakant Mahapatra

AP- Shri Amol Palekar

MOC- Ministry of Culture

DS - Shri D.S.Saroya, NZCC

Chairman:Welcome to the second meeting of our...

So, shall we start, the today’s meeting and tomorrow’s meeting are designed to secure for us
as much information as we can about how on the ground the zonal cultural centers are
performing, as per their own self assessment and then to measure current performance
against the kind of goals which have been outlined last time in the interventions that I made
and we now have a draft first chapter of our committee’s report, it’s a very huge draft form,
it’s largely based upon my own perception of what these ZCCs were set up for so we've set
that as kind of background and of course those of you are particularly free to make whatever
drafting changes you want, with regard to that, I thought we should measure the original
goals against what is currently being done and reflect it though the recommendations of the
committee to be made, And we want to do this, that is my hope that in the course of these
two days, we not only meet the current directors of the zonal cultural centers but also their
predecessors to see whether in some way during this long period of 25 years that has elapsed
since the ZCCs were set up, there were changes you know constantly and deliberately made
in the kind of objectives there were required to be fulfilled but I understand for the north
zone cultural center, which is the first to be established and which in fact played the
pioneering kind of role in that movement, we get some of the predecessors but I know that
none of the predecessors has accepted your invitation to come and therefore we are more or
less compelled to just remain with Mr. Saroya, the present director who is sitting in front
of us, what I recommend to my advisors is that they write to these three previous or
maybe it can be done through the ministry of culture, whichever way you think the
communication will be better and ask them to submit their written report. It really-really
matters that we learn from Geetika Kala as to what her perception was of what was to be
done and what she did and in that period if I'm not mistaken coincided with exactly the Rajiv

Gandhi had run in first 5 year, and I told you about the last time the ZCC movement was




driven literally from the top of the pyramid. Now what happened there after I didn’t know
except that the interaction I had done with the Ananth Murthy which was 4-5 years after
Rajiv Gandhi passed away, there seems to be have been a change in the working, so that
information would rather come from Mr. Alhuwalia and possibly from Mr. Jindal too. I'm
glad that Mr. Saroya is with us and with your permission what I want to do is to ask Mr.
Saroya to make an initial statement about not only the work you are doing currently but to
the extent the information is with you. What has happened in the past and in what have
been changed and in one obvious change is that we don’t have any with us, that was the
climactic event first in 1986 and then in 1989. Mr. Palekar was the CEO of Apna Utsav in
Mumbai 1989, so he knows exactly how that climactic event took place, so you off-course
don’t have these things. So we would like to know that what are the things that are changed
and what are the ways in which you believe that activities in ZCC are similar to what was
happening in first 4-5 years and in what important respects they've changed, so over to you

Mr. Saroya and we look forward to hear from you some details.

DSSaroya: Honorable Chairmen and Honorable members of the committee of the ZCC, it’s
my privilege to make this presentation on the activities of the past 25 years, I've placed a
folder before your honor, which contains two written, it is in two parts, presentation on the
activities of the past 25 years and then a status report on and ATR on the Ananth Murthy
report. I've also bought a small film which depicts the entire period which is in two parts

and if your honor first wants to see the film, I'll start it.

Chair: (films are shown), may I request that because we are pretty short of time and I would
like our director to continue his presentation but before you do for the fear that those who
are seeing your film from last hour or 45 minutes might have the opportunity to comment
on what they've seen, before we move on to the rest of the discussion. I would like to make
a few comments and my colleagues also to say what their reaction is and then you can
continue with your presentation and I'm sure that more issues will come while you'll be doing
your presentation. One major change that I had seen since 1985 is that your capital
expenditure on your headquarters seems to have grown very considerably. When originally
the scheme was devised the idea was that we would locate them in the places of cultural
significance but try minimize the capital cost of headquarters construction, so that the focus
on the center remains on rural areas and slum areas, rather than either in the headquarters
itself or in closed auditoria places where it needs to be go to, now obviously this film is
illustrative, rather than comprehensive but most of what I've seen here, seems to be either

headquarters or before extremely what little we saw of the audience was repeatedly that
of very noble personalities like Governors, Chief Ministers, the former Governor of Rajasthan,
we didn’t get very much what the audiences were like, with respect to one of the less urban
and more rural focused events that you were showing. So I wouldn’t like to rush my
judgment based on your film and I've had a very quick look as why this film was that such
a long presentation of activities in past 25 years, and I see that there is a large number of

fairs to which you've been more or less regularly participating. But I would like to know very




much more about the exposures of the that you've put together, for the rural people,
for the urban slum dwellers and the proportion of people who in any case are catered to by
what I would call like the Siri Fort Auditorium Syndrome, and I say this because I
understood it and I was present when you were created, the PM at that time Rajiv Gandhi,
while India had made a remarkable improvement in the previous 40 years, in establishing
institution, national museums, and its counter parts in the states. Almost all the exposures
were to very elite audience, largely urban audiences, largely audiences concentrated in capital
cities, a very clear distinction has been made in which classical artists and folk and tribal
artists, with remuneration levels to the former astronomically higher than the latter and a
kind of localization of our folk and tribal traditions compared to the nationalization and even
globalization of our classical folks. From the presentation that we’ve seen here, are very large
number of the events that you were chosen to highlight and those who are appeared to take
place in Patiala or as we tried to catch the names of the places as you passed very quickly
over the photographs, names like Chandigarh kept getting repeated, whereas the more rural
location do not see much attraction and we don’t see very much except from one or two
during glimpses the course of this presentation, of this very high quality folk and tribal
artists being taken to location where people don’t have access to these art forms would have
the opportunity to interact with them. We had one scene of a kind of Shoba Yatra taking
place I think in Shimla or any other hilly region, there is one little sequence of some army
people there I don’t know about it as you didn’t mention it. And at one point we had
sequence where members of the audience appeared to be aam aadmi but far too much your
presentation seem to be audiences in any case secure access to these art forms, and this
appears to be something of a departure from the original aims of the ZCCs, finally at that
time there were attempts being made I'm not sure, whether it includes North Zone or not
but there were attempts being made to establish Yatras that would go to the one part of the
zone to the another part of the zone. Traveling largely through mofussil towns and villages
and conducting their performances, out in the open wherever it could be secured, some of
the things that you’ve shown us here are of extraordinary high cost performances, there
were troops guides, magnificent backdrops, platforms. I don’t know whether somebody else
was paying for it or not. But your selection indicates that you want to be at the high end,
rather than being at low end which ZCCs were conceptually focused, even in the actual
practice, those norms are not broken. These are the comments that I would like to make and
you continue with your presentation and you would like to respond to my comments But
before I hand over the stage to you, I would like to ask my two colleagues that if they have

any comment on these films

SKM: I expected you the even centre has done the maximum number of these circulated
and some of it, the maximum number of performing arts as expected from the jury. Now the
quality of this we are not sure about it, but the look at this, how many of them are of quality
that deserves to be of or it needs to be done at different formats, but in your area the

number of centers are already documenting so much, like the Kullu festival and all that, so




much of folk is already there, because one of our interest would be that nothing should be
duplicated and that needs to be very carefully, particularly in your Punjab art council and in
Sikkim so much of documentation is going on that side and particularly here lot of
documentation is done on Uttrakhand also. So in order to prevent duplication and now we
are thinking that if ZCC is to have an identity, so it should have also carved out an area
where it can specialize, apart from this community participation, Punjab is noted for it there
is so much for it, is it possible for both side as culture is created by the people but also there
are of individuals who give us the culture, such young individuals who deserves to be
spotted, taken out for encouragement given all us what were thinking the Guru Shishya
Parampara, but even those who are not in family lives, like there are individuals who are so
good that deserves to be spotted and give them what they deserves. If in your zone we can
even pick up 4-6 people, then this will be something which we can show as we all know
and how it can it be located and given benefit out of it. The other point I would like to make
is that we are trying to build up a kind of dual linkage, this side take the high culture to
the people, the other side also take this, find out and encourage, panchayats and the local
shop melas, in this further any kind of problem would emerge, do you have any perception,
how the panchyat bodies can be authorized and empower more to do what they expected do,
but we should first know that had we give them any adequate services, power, adequate
administrated staff so that they can participate, meaningfully and from that side we can
make the linkage up and what can ZCC do that way. Even the community parts and other
folk festivals are more than other parts also. Punjab particularly but locating

AP: I mainly would take the line which was spread out by Mr. Mani, I would like to know
if we are able to at zonal cultural level, A are we able to take the folk arts to the other parts
of the country, which are related to your zone so that is one definite way of cultural
exchange, and two simultaneously I find almost lacking is the classical arts to the rural areas.
You know when we talk of preserving art forms, most of the time we talk about folks or folk
art forms, look at the classical art forms they are also on the verge of getting extinct. And
those arts take the classical Indian music, forget the top stars and all that, but in today’s
generation you’ll hardly find out a worthwhile performers and those performers are not able
to reach to the common man, as again they are either performing in urban places or abroad.
For our classical art form to be reached out the common man or to the rural areas, is
something which zonal cultural centers must look at and that was the thought which became
predominant while watching the things, we are most of the time thinking and talking only
about folk arts. Secondly about the folk arts forms also, unless we are able to have the
continuation and relation to today, at a contemporary level all these forms are either as
Museum pieces and therefore they are to be kept at distance and kept for admiration in a
showcase, I don’t think particular folk art is ever a museum piece, as folk art is considered
to be alive stays alive, take all the corrupt influences of the contemporary world today and
still survive retaining its strength, so all those folk art forms, if one can preserve and while

preserving it can also interact with the zones of other states and unlike you I saw one, for
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example that in Punjab festival, I think it’s an excellent not only idea but also showcasing
and interacting with other states and where your art forms and culture can be shown and
taken to the other states and on these level if we’re are making efforts, then I would be

more interested to know those.

Chair: Just one second, would our advisors like to ask anything. Ok, please carry on with
your presentation and in course of during so, we appreciate your comments and responses
to the

DS: At the outset I would like to comment on your last suggestion for taking classical art
forms in other states, in fact I must be candid 95% effort is to promote and preserve folk

arts and classical art forms our governing body so far we are giving it 5% importance.

Chair: Can you explain the rational for that; why your program committee and other favor
their center focusing almost exclusively on folk and tribal forms presenting classical art
form to the audience constituting approx 90% of our countries who never get the opportunity

to see it?

DS: Because we were constantly reminded that classical art form this is the subject of
Sangeet and Natak Akademi

Chair: This is very important point does the Sangeet and Natak Akademi: not concern itself

for performing folk arts?
DS: It does but mainly in classical arts.

CHAIR: See, that in fact, that is why Sangeet and Natak Akademi: was chosen for this type
of art form and it will their mark to produce their artist who are world renowned, very often
who don’t need any government patronage to travel the globe because they are and paid
so much money, as their children will not have to do work for next 50 years. Originally the
idea I don’t think was the Sangeet and Natak Akademi will only be on the classical side, but
the functioning of the Sangeet and Natak Akademi with respect of the zonal cultural centers
appears to be outsourced with leading to a situation in which ZCCs are as much production
centers as the Sangeet and Natak Akademi: itself is to the of their function as to be a
distribution center which is to concentrate on taking existing art forms rather than cultivating
them getting those taken out to as many parts of India and people of India, for those who
don’t have any exposure to it. I also think we need to know much more from you as that
was not shown to us of how much you are interacting with other zonal centers in having your
artists go and participate in their functions. Mr. Palekar mentioned, but that’s the headquarter
of the south zone cultural center, my constituency happens be, just outside it begins10 - 12
kilometers and they’ve seen south zone cultural center in the last 20 years except when once
when right in the beginning when my older friends were running this center persuaded me
to come in, again you said in this presentation, the presentation of the activities from past
25 years. But I don’t find here the listed activities in 1985, 1990, 1996 and 2000, you've given




the introduction of what they’ll be doing but there’s no date or activities mentioned here. And
now I would like to handover this stage to you and you continue with the presentation and
answer to all the comments of the respective jury.

DS: Chairman sir, I would like to reassure the committee members that whatever is shown
here is not the whole thing, in fact our interaction with the poor and remote programs are

mostly in rural area but those haven’t been video graphed

CHAIR: May I ask why, I mean it seems to me the crust of the matter, you have taken great
trouble to video graph Minister of Tourism, and other people. So why hadn’t you thought

it important to video graph remote areas also?

DS: I just give you 1 example, as we’re implementing this Guru Shishya Parampara reaching
out to the remotest corners and this is one example, this is a dummy copy and it hasn’t been
published, I just got it today and this is a monitoring virtue, so folk people are from all the
regions, real gurus who are doing commendable work in their line, they’ve received
scholarship from us and they could gather together only at a central place just for review of

what they’ve learned in a year

CHAIR: Mr. Saroya I've to interrupt you again, I'd a very quick look at this dummy copy.
It shows a commendable coverage of artists and art forms, it also indicated how you are
involved in talent searches, which was not one of the original objectives of ZCCs but which
I find from a very quick glance from your report as this decision was of Government of India
and which you proceeded to implement, and which I'm happy to learn about because there
is no reason why to search for the talent in Urban only when you can search it in rural areas
and specially from Guru Shishya Parampara that’s a commendable thing. But this talking
about also doesn’t answer my point about how far have you succeeded in deliberately making
center piece of your program approaching those people in urban and rural area who are
deprived of access to the western culture and secondly the point that Mr. Palekar has raised
too, what extent the exposure even the folk and tribal art of the north zone, south zone,
south central zone, north central zone, north east zone, this was not here, they were short
surveyed, I saw a bit of Sikkim, Mizoram, I saw occasionally you had these fascinating people
dancing to the same beat, which has been for the last 25 years the standard practice, and
this is a very effective presentation but in your distributive aspect what had you done, this

doesn’t answer, but otherwise the presentation is ok.

DS: Sir, we organize this in some urban area then our effort is to send teams to the inside
of the country side, for example in Amritsar we’ve big spectacle that was the festival of
North-East, 4 - 500 artistes together in Amritsar for 6 days. We send those artists into
villages we grouped them and they performed it there also. We went to Wagah Border 20
- 25,000 people gather there to see the retreat festival on weekends from all the countries,
we tied up with BSF and we showed our art forms there also. Artists from my region

perform in each and every small town. This is a national exchange program, which is very




successful program and similarly the artists from other culture zone they come to our zone
and on very short notice in small village, I can provide you the complimentary lists of all the
activities right from the beginning 1985. So, it will be sent to you in advance earlier. Annual
reports are very bulky reports. Sir, the number of melas we are participating, I assure you
that elite people don’t visit melas only poor people visit there. Last year in Kumbh mela
there were lakhs of visitors and we send more than 350 artists there to show art forms for
15 days. They performed day and night. It is not that we aren’t reaching out anywhere; we

are mostly performing in villages also. I'll see to it that we can document that part also.

CHAIR: No, you have to be honest. Suppose you have 1 crore rupees with you, committee
wants to know that what percentage you had targeted to urban audience, what percentage

you had targeted to Rural audience and
DS: Sir, to be very frank I don’t have that much right idea at present.
CHAIR: You can give us the rough idea.

DS: More than 60% is on rural area. Sir, the spectacles you have commented on, that the
huge event, for example Punjab government give us the huge project to national games,
you organize opening and closing ceremony and you can focus Amritsar art forms or any
other art forms. Last year they’ve also told us to organize the opening ceremony of the
Kabaddi World Cup and there will be mostly rural population and it will be telecasted all

over the world. It wasn’t our program but we've helped them in their program.

AP: Which is excellent, what we are trying to understand and probably which will help you
a little to know a better vision of what can be done, ok, now when you say that you go to
other state and perform, you perform mainly in the city as you said this function is organized
for opening ceremony, along with that had you made any efforts to go beyond that, can you
also think of going to the adjacent areas, rural areas or to give you very simple example,
when apna utsav was organized in Mumbai, we had insisted that the opening and the closing
ceremony will be going in huge stadium, the complete apna utsav was being performed every
day from morning till night, in every corner of the state, to each and every place, gali, sub-
urban and etc. Like, I haven’t heard of your troops coming in my west zone or anywhere,
they may come for particular function and troops may perform, but that is for a specific
purpose. What one is trying to look at is far beyond that. Ok having coming to Mumbai do
you plan to go somewhere else like Pune, Kolhapur and etc. As these are the places where
people get exposed to the new art forms and experience a different thing in their life. What
are the kinds of things which are being done and this has to be better exchange amongst your

counterparts.

DS: Sir, just today there is a performance of folk dances in Faridkot, and it has now
established NC now all the artist I have planned will go to NC which is a small place and

from Faridkot they’ll travel to NC in Haryana and they’ll perform in other small towns also.




We've planned like it, so more than 150 artists are performing.

CHAIR: This is very reassuring as you said, but it could be useful to the committee, in fact
if you were to prepare charts and show which is the hub and where are these folks, where
they’ll go, how much time will they spend there. Also you have to let me know whether you

have the moving yatras which were the charectaristic

of that time, which was or I think the west zone has the Yatra, "Maru se sagar tak" and
the artists will proceed with the Yatra. And if you are doing these types of things then we’ll

be more interested in watching these things in your documentary.

DS: Honestly speaking, during the past 2-3 years we hadn’t done these things, but the
suggestion you had given we’ve already implemented it. When I went to Amritsar I have been
to rural areas like Preet Nagar and we organized lot of activities in those villages where

proper roads are not there and they haven’t seen TV there.
CHAIR: How remote it is? How far is Preet Nagar from Amritsar?
DS: Its’ on the border.

CHAIR: That’s why I wondered why Tarantaran was not there, I also want to know, that’s
why I wanted to have a chart where you can show that this is the hub and where all places

you’ve been to.
DS: That depends upon the situations on that particular point of time. We’ve rural

CHAIR: I presume you mentioned Amritsar not as a solitary example but its’ an example,

so you would have done it at various other hubs, so what are the
DS: We actually did sir, from Amritsar
AP: The standard Rural Sports ya

DS: Which is world famous things, and all the artists were taken to and I think I have

video of it.

Chair: Excellent, I mean that is, its’ precisely this was what your ZCC is all for, not for the
government of Rajasthan. I mean that I would regard the department of culture would want
people there. I think they’ve paid you for it. But I'm disturbed in fact that this film which
was not filmed by you and it probably reflects It’s so VIP oriented that the mental attitude
towards the ZCCs I'll be much I've seen that rural sports there, I've seen there huge
number of villagers are coming and in melas, if you are performing there, so that’s what you
all are for and if your zone is doing it alone and no other zone is doing it then you’ll be on
a improvised stage or at no stage but you’ll have more affect in the villages than the other
zones. I’ve seen many times if any Bollywood superstar or a singer comes on stage people

will come from far away to see them, even those people who didn’t have much exposure to




these things and the ZCC is all about giving good and memorable experience to those people
who doesn’t have exposure to these kinds of things. Classical artists should also be invited

on stages as we’ll talk to Sonal Mansingh and offer her 50,000 rupees to perform on stage.

Moc: The chart the chairman mentioned, you have chart which will show that not only your
zone has performed on other 6 zones, the chart would show where you have gone more,
where you haven’t gone more, similarly other zonal centers where all they perform in your
area and how often. SKM:Number 2 whether you are encouraging other groups also, that this
complaint that only one group is patronized and not other groups, this shouldn’t happen, The
chart should show whole concept and show that where all groups have performed in which
all areas, doing that, we should encourage local talent there, we should preserve regeneration.
And second thing is classical culture is fine, these are showcased in various schools, colleges
and other organizations but I'm concerned that they are not showing their art forms in rural
areas also. How much that can be done, it is better to travel in a particular region in the
country rather than organizing opening and closing ceremony. Your friend Alhuwalia was not
coming when I was in the ministry 4 years back, see there the problem is that they tell us
they haven’t got the fund and time is very less and can’t be coordinated properly. Dispersal
is also important that also should be kept in mind. One thing I suggest which applies to all
the presentation, every director if we ask in 5-10 minutes in the beginning, how had he
looked at it, as in 25 year so many people have gone and I don’t know how long you have
been in charge, so your own perception about the problem, to what extent you have complied
with or deviated or not done what Anand Murthy’s Committee said. Now you could also say
what difficulties have come up and why it hasn’t been done, so that will enable the ministry
to have proper view of why it has happened, not how much we have deviated from that.
That will be useful, therefore every director when he presents before that he can say as a
person how he has looked at it, how he’s looking at, what has been done in 25 years in his
perception, that will give us some idea so that you’ve also done some home work and present
it to us in a responsible manner, each director and in addition to the kind of documentation

you have.

CHAIR: and I think we should allow you to be uninterrupted now, you’re also running out

of time.
MOC: You focus on main points and then we’ll come up to main point.
CHAIR: Can you switch on your mike please?

MOC: Sir, the programs of the zone they are conceptualized by the program committee which
has over developing presence of our committee and we just told them that these are the
objectives and please remain within them, in the end of the presentation, I've listed few

irritants or obstacles on achieving those objectives. I'll come to that.

CHAIR: Ya please continue




DS: In 1985 sir, when this society was constituted, the rate of interest offered by financial
institutions was 15% and I come to the second point which is troubling all the time,
departments of cultural of some of the states are so poorly funded as they pester us year
around, day and night the telephone is ringing. Mr. so and so our Chief Minister is coming

to them, you send 20 people you send 40 people...
CHAIR: I hope you are noting this; the Chief Minister is going somewhere and

DS: There’s a pashu mela you send us 50 people to use them. Ok sir these were the two
problems. At least two of my members states, Punjab and Himachal, they are not paying
they are not even sharing the funds, 6 crores are due to be recovered from 4 states, they are
not paying 1 crore. But they organize 1 crore rupee program once in a year from us, hence
recently the other thing is that all the ZCC for the revival of the vanishing arts and definitely
stopped the arts from dying, I can name even this; this Baazigar community won’t be seen

in the future. We've documented this for UNESCO, it’s a research based document and sir
CHAIR: So what are you asking?

DS: I'm saying that artists should be motivated to keep their body and soul together. It’s

enough to survive.

CHAIR: What is your annual expenditure now?
DS: Less than 6 crores,

CHAIR: So you get grants on whatever

DS: Whatever we are earning on own earning.
CHAIR: What are you earning on your own?

DS: We've 16.3 crore for invested in bonds and banks and about 8 crores for reserve funds,
which we’ve saved by previous predecessors, he was a financial wizard and I got a very solid
foundation because he spent 4 years in financially stabilizing the committee, and due to his
efforts, now we have 8 crores of reserve fund, 24 crores of invested and we get 15 - 18 lakhs

in interest. That is reserved for infrastructure only.

CHAIR: My question is what is your annual expenditure and not annual earning.
DS: To the tune of large scale on total it was 4 crore 53 lakhs.

CHAIR: Where did the 4 crore come from?

DS: Most of the money was from Government of India, 2 crores was interest and other was

grant.

CHAIR: So you get 2 crore from govt. of India and remaining 2 crores come from?
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DS: From interest.
CHAIR: So you reinvested that?
DS: Most of the money was reinvested.

CHAIR: I need to know it more accurately. How much do you get by the way of your income

from investments, and how much do you reinvest and spend out of that income?
DS: About 2 crores, 1 crore 80 lakh was the income from invested money
CHAIR: So, this means 2 crores every year from the central government every year

DS: That is not spent on programs because our governing body says that it should be

reserved for the infrastructure as we need a permanent infrastructure for ourselves.

CHAIR: So you are doing exactly what we feared you would do and want you to stop from
it, you are using most of the income that your income comes from 2 sources, one from
Government of India and I need to know from you As far as I can understand your
principal source of income is Government of India, it gives you 2 crore rupees and you also
have income which is under 2 crore rupees which is from the interest rate and you have
additional income which comes from spectacles and organizing events, of the money which
comes in which is something around 5 crore a year. Out of this 5 crore how much goes to

infrastructure, how much goes for establishment?

DS: Sir, establishment consumes 93 lakhs that is 1 crore and rest of the money was
CHAIR: Then you put some money in the infrastructure

DS: Infrastructure is yet to start it is in the final stages

CHAIR: So you spend 1 crore on yourselves and 4 crores on the activities of the centre.
DS: Yes

CHAIR: That’s very commendable but how much of this 4 crore, can you just give me some
breakdown of it?

DS: We’ve scheme wise breakup.

CHAIR: So you spend 1 crore on receiving artists from other parts of India within the zone,
can you tell me the numbers that came in from outside and the number of place within the

zone?

DS: We've covered from all the states. These artists are from outside, then they are sent to
different place of J&K, Uttrakhand, Himachal Pradesh, Rajasthan and Haryana.

CHAIR: And what do they do when they go to these places?
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DS: We contact the local department of culture, for example Culture Akademi: in J&K is

very strong Akademi: and they organize it in really difficult areas.

CHAIR: I would really be interested in details of that. How are these artists deployed at

your zone?

DS: I'll provide you the list.

CHAIR: Let’s go to the next core

DS: Then there is theatre regeneration scheme.

CHAIR: What is that?

DS: It is to promote folk theatre

CHAIR: How do you do that?

DS: This is decided by the program committee. I've a complete list.
CHAIR: Do you run these in Patiala itself?

DS: For example in J&K we do it in collaboration with J&K Cultural Akademi:.
CHAIR: For where?

DS: It is decided by them. It was in Jammu.

CHAIR: Which type of people do you train in the theatre?

DS: Children, mostly children.

CHAIR: Are these children from Jammu or outside of Jammu?

DS: We were told that theatre will be for the migrants.

CHAIR: So this theatre in Jammu lasted for how many days?

DS: It was for about a month.

CHAIR: And so, you had theatre experts from Kashmir comes and resides in Jammu on the
cost of the cultural Akademi: and the children were generally migrants. So how many

children were trained over a period of 1 month.

DS: About 30 - 40.

CHAIR: What was your expense on it?

DS: We paid to the theatre expert who was to hold.

CHAIR: How many theater experts were there?
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DS: 2 - 3.

CHAIR: It amounted to how much?

DS: 25,000

CHAIR:How many theatre workshops do you organize in a month?
DS: During summer vacations for children.

CHAIR: Where else had you done apart from Jammu?

DS: In Patiala our headquarter, which is our annual feature, every
CHAIR: One in Jammu and one in Patiala and where else?

DS: To places in Himachal Pradesh, one is Shimla may be in Chambal, it is again decided

by state government.

CHAIR: I can read it by myself, you've told me that out of 4 crore rupees you spend 1 crore
rupee on National Exchange Program and theatre workshop is very limited budget it is

around 1 - 1.5 lakh rupees

DS: We've performances also.

CHAIR: Where do these performers perform?
DS: All over states.

CHAIR: I want to know give me an example, how much do you spend on it and where does

it go?

DS: If we organize the theatre in collaboration Punjab University, we've major theater

festival which happens in Pataila and in all the states also.
CHAIR: Let me take the example of Patiala, what is the expenditure on to it?

DS: 10 - 12,000 per performance, we do theater festival in Kurukshetra, Rohtak, Jammu,
Patiala and Shimla.

CHAIR: Each of these is so well known that they are urban centers
DS: Some theaters are performed only in auditorium.

CHAIR: Look at this how the rules are broken easily, what I mean by theater is that it takes
place only in open area Tell me one thing if you are doing theatre festival in Patiala; tell
me do the artists who are performing perform in the villages nearby or the audience

comprises of the villagers or rural class people.

DS: Sir, street theater is sent to the villages
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CHAIR: So, Patiala festival costs you around 4 - 5 lakhs, having spend that 5 lakh rupees
in Patiala, what happens to those artists, do you send these artists to the villages to perform
or do you send these artists for the next theatre festival which will be held in Rohtak,
Kurukshetra, etc?

DS: The theatre which is performed in Patiala cannot be performed in villages as it
comprises of only particular type of sets and requirements which can be only fulfilled by

auditoriums. We've different artists to perform in the villages.
AP: What is your expenditure on street theatre?
DS: For 10 performances we pay 4,000 rupees, it’s around 3 - 4 lakhs.

AP: So you spend 4 lakhs in villages for street plays and 10 lakhs for theaters which are
hardly seen by rural people. So far we got only 3 lakhs rupees out of it which is going to
right place. Ok where street theaters are plays held?

DS: In Villages, remote villages and districts.
CHAIR: Can you give me more details on it?

DS: For example, Ropar is very-very backward district in Punjab so last year we sent a team

for performing in 10 villages, it was on female issues.

CHAIR: That is nice as female infanticide is a big issue in the society especially in the rural
class Therefore you have to tell me that you have to spend corers of rupees for these street

plays which are relating to females going in Punjab. If it’s only 10 villages in ropar
DS: 10 villages in other districts also?

CHAIR: Yes that is why I am saying you have to tell me how many villages for that.
MOC: In Himachal also how much?

DS: In Punjab it would be 10 and also for ropar it would be 10. That was the returns what

Punjab was concerned. Now you tell

P2: What about HP?

P1: In which districts?

P2: It was in Himanchal near Shimla

CHAIR: there are other places near Shimla also so tell me where else
P2: Near Shimla only, from this year we have other districts also
CHAIR: That is in Patiala

DS: No that is near Manimajra near Chandigarh
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CHAIR: That is even more horrible

DS: There are in those districts, Manimazra near Chandigarh, It is a pocket between

panchkula and Chandigarh and nearby areas
CHAIR: It is as good as Chandigarh
DS There are some pockets of slums
M1: Are you concentrating on slum

DS: We are having regular workshops on children of slum into folk singing, dancing and both

of them and these theatre workshops also
CHAIR: I don’t know manimazra and I accept what you say and I agree

DS: we have our own bus and it goes there and takes children for the workshop and after

2 or 3 hours they are dropped
CHAIR: How much do you spend on it?

DS: Not much there is a lady who is Double MA in dance and singing and she gets 5000 and

she spends 2 hours daily. She is volunteer and also a top performer

CHAIR: Give me a big chunk of expenses. I am still to account other 3 crores of rupees
DS: I don’t remember

CHAIR: But you would know from your own memory.

MOC: Little bit intervention on rural area as a decisive policy for social policy for gender we
have introduced last year. For the last twenty five years intervention has been made for it
with a structured body and I would say and ask some of them as we are the second

generation. None of them were aware of the mandate of the desirable

MOC: since I was the part of impetus intervention and I was aware of the biases that were
desired from this team. You had publically wrapped it as it was more preferential than
organic. So I came back and I without ever been told. He then turned around that the first
meeting would be done by ZCC and I have my records also. Also to make my stand very clear
I told them we had dropped classical as of yesterday. Please get on to pre and natural
expressions and get out from this even management mode. It is easier to do it. when the next
week when I joined the annual fest in Goa and all the seven directors were there and some
of them were there for a week and there business was of pure event management. Then
there were other examples of what I found would talk about relevant examples. You are
asking me about that sufficient funding were sent to the original target audience but my
concern was that our original target audiences were never met. These were rolled down into

other activities and somewhere down the line these compulsions of focusing on x, y and z
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segments through a, b and c¢ intervention were lost. So this has been lost and required
attention by deliberate sources. Some had been doing fair bits of both the urban structure
classical and the folk form. We have to move on with the mental capacity. Then octave,
republic day had come up and other north eastern facility and once you are organizing it
these things are very rigid for those areas which are essentially preferential. We had gone
to the initial difficulties that how to choreograph a natural folk scene with the limited
resources on stage. I had the one problem in Durgapur as the fellow jumps from the stage.
So these are the contradistinctions in the presentation and the rural implementation has not

been guided
CHAIR: this is what we are examining right now. Can you please tell me?

DS: you want to know some other large component of expenses, we have one crore from

north east state
CHAIR: what is that?

DS: we organized octave for around 8 north east states. This time we organized which I

explained

CHAIR: so you got a national exchange programme you spend 1 core and one north east

exchange programme you spend 1 crore
DS: yes
CHAIR: what else?

DS: 15 lacs for guru shishya programme and we want to spend more. It is for scholar ship

programme

CHAIR: what else?

DS: 25 lacs for shilp gram activities

CHAIR: This shilp gram is in Patiala

DS: No in manimazra, Chandigarh

CHAIR: what do you do there? Are there products displayed there?

DS: it has a one national level mela which was organized in this October. That was in

collaboration with Chandigarh administration
CHAIR: so what was your input there?

DS: we would be inviting artists from all over India and also cultural inputs and also artists

from all over India are invited. We are providing them temporary stalls free of crafts
CHAIR: so shilp gram is not a permanent thing and it is an annual festival?
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CHAIR:yes it is an annual festival and it has open air theatre

MOC: So out of the 7 zcc’s, 6 of them have shilpgram. They have shanti niketan which was
inaugurated a year ago and has portraits from the contributing states. So they had 10
different habitats from 10 or 11 different states. They also have open air amphitheatre and

like in shilp gram we have the same thing

CHAIR: you are spending on what in the ship gram?

DS: they will be continuous from this year

CHAIR: so what have you spent on ship gram for 25 lacs?

DS: it was recommended by the joint Secretary and just for calendar year
CHAIR: so that means your expenditure would increase.

What is your budget grant for this year 2010-2011?

DS: 25 lacs

CHAIR: but the last year was also 25 lacs and if you would have organized your budget it

would be much more

DS: but sir we have different national schemes in cultural state program certain people come

and in some, other come
CHAIR: so carry on
DS: there is a continuous workshop for painting

CHAIR: so who all people come for this program and it would be children from the area
itself?

DS: no sir there is a residential area in which there is a dormitory so people from those
areas come here and they are the artist and stage person. They also work there and it is a

very popular sport
CHAIR: who comes, Chandigarh people?
DS: they do

CHAIR: I suspect your servants come and not you, I wanted those people who have no access
to folk, dance or classical should come here. This shilp gram why it is useful in itself so tell

me why it is useful?
DS: it is basically for poor people who come for shilp gram

CHAIR: next item
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DS: painting and this is a unique program and everyday something is happening
CHAIR:so for shilp gram you are putting 25 lacs of rupees

DS: yes

CHAIR: next big item

DS: kurukshetra festival and it is a big festival and it is for 20 lacs

CHAIR: where does it take place?

DS: brahm sarovar near kurukshetra

CHAIR: so it is in open, during a time when pilgrims come in a large number?
DS: yes it is during geeta jayanti

CHAIR: ok, so that is 20 lacs so in all you distinguish between melas and utsav? So how

much do you spend on utsav and melas.

DS: this geeta jayanti is a very special thing

CHAIR: ok

DS: we spend 25 lacs for silver jubilee celebrations at Patiala
CHAIR: ok, it’s good it comes in once in 25 years

DS: and then on documentation

CHAIR: so for arts you are spending 1 crore and very little on domestic front. This national

program is interexchange program but what is intra zonal that you do?

MOC: I would like to say. 1 crore is under national program which means artists come to
improve and also artist move from one state of ZCC to another state. Practically on the
performances which are done. Another crore is the total of various minor activities that
includes theatre rejuvenation documentation and it includes guru shishya parampara so
nearly 2 lacs. One crore is spent on spectacles the big show the octave and kurukshetra and

the programs which have a cost part for lighting, stage and other things
CHAIR: so that is the major count

DS: yes

CHAIR: is it ticketed?

MOC: no and public is welcome. But there has not been a systematic way in the past to get
a target oriented. But in last one year ZCC is targeting school children and also giving

incentive to the best 5 children of the school for this big event. So this is 3 crore. 1 crore
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spend in shilp gram which include staging, renovation and other activities in shilp gram.

Another one is on establishments. So that is the breakup of ZCC Expenditures.
CHAIR: any other expenditure in other streams?
DS: no

CHAIR: I want the program expenditure and also the cultural part which is most important.
So the total breakup of the program along with expenditure is necessary so we can have the

total view of the expenditure and what next needs to be done.

there were 5 crores corpus and ZCC were told to spend from that. Now I find the purpose
and the objective of the whole thing was set up is barley being met, because the increased
expenditure is going increasingly into head quarter expenditure because the expenditure is
happening at Chandigarh from Patiala. So in establishing in Patiala, as has been done at
Chandigarh is not right. As far as I can make out ropar is a district very close to Chandigarh
geographically. So this means that working of ZCC is in Patiala that is where I want to end
and please don’t think I am being critical of you and you have done in a better way and it
is very clear that you have managed to get a large number of artists. So it is good for artist,
Patiala and manimazra. Is it good for generality of people and the answer to be known is
important because there are no deliberate attempts to structure your programming out in the
field and targeting poor audiences? So this is my principal conclusion what you have
presented to us. So I would leave to Mr. Goyal to take forward to get a comparative thing.
If we look at the income at 1985-90 from NZCC, it has increased and we can see how much
we had spent on artist and target audience so the interest on five crores is nothing to what
is spent on proportionality. So my interest is that the money spent by ZCC is towards the
target audience and less now days for the aam aadmi so that is the concern for me. What
we have to see in the future how it is targeted towards the aam aadmi and what are the
money which is spent on the activities which are actually not the ZCC activities. They are
utilizing them and we are not into the foreign visits. Here I find that if you were to identify
the artists that would be a different thing. As that seems in your own perception that these
films seems to have a greater significance than the activities that happen for the common
people. so what happens to villages near Patiala. I have one last question to know. The name
North Zone is .. and I had given the name. But now the time has come to change the name
and also the director wanted to give fancy name to the centre. Would you approve of such

names to different zones centres or would you approve the same name?
DS: I don’t have a view on it
CHAIR: Do you have anything to add?

MOC: for shilp gram the problem is that the governing body which runs this is dominated

by the artists who live in cities.
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CHAIR: it should be a principal recommendation that you have to involve the panchayat then
what has to be done at least in the block level and we should have that recommendations

be taken in.

AP: also the domination of the artists who belong from the cities

CHAIR: there is not much resistance from the director what is your personal background?
DS: Punjab civil services

CHAIR: do you think that ZCC should be run by civil servants?

DS: yes sir 100 percent because the artist who performs there they fight. Shiv Singh thinks
he is an international painter and renowned painter. They fight for TA & DA and they are
not thinking for the purpose. So it is very essential some bureaucrats who is a writer or some
involvement in the administration thing should head this or you have a person interested in

culture
CHAIR: what is your personal interest in culture?

DS: I have been involved in culture activities and also other activities in Punjab in which
Rajeev Gandhi also came. I was also a part of organization. I had an interest in photography

so I have done it across India. I also had my exhibitions across India
CHAIR: did you have any previous experience into the cultural department?

DS: not in department but in CM office and I was handling the departments and programs

for cultural development
CHAIR: did you do it voluntarily?
DS: yes as nobody was ready to handle it

CHAIR: I think I would interact with you in the next half. That will be now szcc and wzcc.
I would not be surprised if wzcc becomes first. I would suggest a recess now and our meeting
would be scheduled at 4.
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21st September 2010, Post Lunch
Transcriber’s Note
*INC] stands for names/sentences not clear in the transcription
Members Present:
Chairperson- Shri Mani Shanker Aiyar
SKM- Shri Sita Kant Mahapatra
AP- Shri Amol Palekar
MOC- Ministry of Culture
SD-Mr Shailendra K Dashora, West Zone
P1-Programme Officer, West Zone

KS-Mr. K Sreedharan, South Zone

SD: I am working in the visual cultural center from last 7 months.
Chair: Which zone?

SD: West zone cultural center.

CHAIR: And what is your background in culture?

SD: Sir, I just do sketching and I used to participate in units.

CHAIR: Did you volunteer for this job or have you been forced to do it?

SD: I have volunteered for it.

CHAIR: Why did you volunteer?
SD: Sir, the fact is, that I belong to that place and my wife is working with us.

CHAIR: So do you think it will be better for us to simply look for people in Udaipur to
become the director instead of looking for the PCS officers who may happen to have a
connection because, even your first director Aditi Mehta was principally interested because
she is married into an Udaipur family and it was an opportunity for her to continue being
with the family. So, it doesn’t seem to me to be a particularly good motivation to somebody

to choose to become the director. So, would you be of the view that supposing we were to
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say that after you have finished your turn we just ask to spread out an advertisement in local
newspaper and say who would like to come to Bagore ki haweli? Are you still in Bagore ki

haweli?
SD: - Yes.
CHAIR: - Thank god, you are there. Why not recruit somebody locally?

SD: Sir, firstly, till now culture sector has got people either from Udaipur or surrounding

areas as director.

Chair: As Director?

SD: Yes.

CHAIR: So, they can be with their families?

SD: Family and they can be there for 3 years, 4 years or 5 years’ time.

M: If I get somebody who lives in Udaipur I can get him for 20 years and I don’t need a
promotion, we will get him on contract so he does his job properly. Is that feasible or you
believe that because you are a government officer you are able to get things done which a

non government officer might not.
SD: Yes, that is true sir.
CHAIR: Such as?

SD: Suppose sir, a theatre person will be more interested in promoting theater. Suppose the

local person is there, he will be interested in promoting his things more.

Chair: Then why is it that the Government of India makes the foolish mistake of appointing
non government officers as the head of the Lalit Kala and Sangeet Natak and to the museum
of modern art, school of drama. They are not appointing IAS officers or PCS officers. I don’t
know what the situation in the states is but I presume the equivalents are also appointed

from out of the art club community.

SD: And sir to add to your information recently we have started recruiting professionals for

National museum, for Libraries and archives and things like that.

CHAIR: But what is the work that you are doing which you think a non Government officer
cannot do. You give me one reason that because you are not yourself an artist, but you are
somebody interested in arts and you will be promoting all the arts together, whereas if we
got a musician he will promote the music he will promote himself or theater man will
promote the theatre. But don’t you think people will order interest in culture of the kind
which is found here. I mean we didn’t have the experience of having so many of them

amongst and there is lot of trouble but as far as I know there was no similar problem with
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Ram Niwas. In your Udaipur suppose we got somebody like Narender Bhatti. He is deeply
interested in the arts. He is unemployed. He is a bit dangerous because he is a landlord so
one never knows when he is going to collect his rents. Otherwise there must be people who
are interested in the arts who might be locally available and the other thing is that you are

after all an institution to serve several states. How many states?
SD: 4 States.

CHAIR: Does anyone check from Goa or Gujarat, Maharashtra.
SD: At the nearest place.

CHAIR: No that’s what they do when they all go to Mount Abu, there is no other commodity.

So why do you think a bureaucrat is necessary to run a zonal cultural sector?

SD: Sir. One is the bureaucrat is a generalist second is he got connections with local
administration within which rules work. You can get the work done speedily and there are

program officers.

M: What is your work experience, you probably throw out some fertilizer, distribution seeds
or BDO somewhere, how does any of that help in running a zonal cultural sector? I am not
denigrating you I am denigrating your tribe in the case that we had, in the past, I go back
to the time when I was associated. Now almost none of the civil servants associated with
ZCC had a good career thereafter. There were people who were far too artistic to be able
to take the bureaucratic strain so then I think of when I go back to that era before Jawahar
Sarkar but Geetika Kala I think has not been promoted as secretary, Aditi Mehta has not
she is getting into lot of problem subsequently. That Kamlakar, he was fantastic. He has no
civil service background he took this job in Nagpur and went on to the Nehru center in
Mumbai. Sheela Priya was a bureaucrat she did fairly very well but not exceptionally well.
All these three had an interest in the arts rather than bureaucracy. And I think the ZCC at
that time were more fulfilling the objective for which they were set up. At that stage we felt
that in establishing these centers you required lot of liaison and governance. Whereas after
establishing the centers we would need to have very wide acquaintanceship with the
performing arts community all around the zone, not just the cultural department but
nevertheless we are of the view that a bureaucrat because he got connections will be able to
get things done probably. So you are a kind of extension service of the 4 departments of

culture.
SD: Yes, sir.

CHAIR: Isn’t that sad. Why does the department of culture need you there? They could be
doing their job, you are telling me that Punjab which is the most prosperous state in the
country doesn’t have funds in department of culture to run their cultural program so they are

milking the centre simply because it happens to be at a distance of one phone call from
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Chandigarh and they succeeded in bringing almost all the activities there, in the case of east
zone cultural centre. They actually removed the headquarters from Shantiniketan, Rabindra
Nath Tagore whose 150th anniversary is now been celebrated at a cost of I don’t know how
many crore’s of rupees and occupying rooms that we should be given, but they removed it
from Shanti niketan and then to cheat Rajeev Gandhi they say we put it in Salt lake city
which is not Calcutta and then they went out to merge Salt lake City with Calcutta so they
are happily in the capital. Thanjavur is straining to go out, to be able to go back to Madras
and be happy there, children’s education and that entire he is not because my constituency
is next door to his they all spend time coming to me with petition which has nothing to do
with the culture and everything to do with their salaries. They have not petitioned me yet
to say we can’t do our work, I have not been in touch with the north central zonal cultural
sector. We had as a first chairman who didn’t have much to do with the culture, I don’t know
why we came there after that sector. The North east zonal cultural centre was determined
to put up a building and one of the basic point made by Rajeev Gandhi was no headquarters
building because you are not supposed to do your functions there and yet as soon as he was
defeated the north east zonal cultural sector succeeded in putting up such a huge building
near the Dimapur Airport that on all my visit to Dimapur I found my flight was delayed.
So I went to see the museum and there was no body there, not a single visitor, wonder how
was the successor sitting there, he took me around and I looked at one of the museum object
and I liked it very much and when I exited they handed over the piece to me and I said
how can you give me a museum piece, he said there is no one to see take it at your home.
I just feel that we are not achieving what we have setup to do but I must confess with regard
to the west zone, the idea of shilpgram that started from there. And we had the great
advantage that Udaipur is in any case is a major tourist center a bit like Patiala is attempting
to be, a bit like Punjab is a world heritage site and named by UNESCO so you get some
tourists. But I ask myself any serious tourist who goes to see the Chaura museum or will
go to the south zone cultural centre, there is no comparison between the value of those dusty
cupboards and what is been shown at ZCC, there is a less initial grant the idea I remember
it was that people from different parts of Rajasthan and different parts of the zone would
be invited to come and live there and be permanent. It’s an exhibition only because they are
doing their work all of them and seeing them became an experience for those who visit. And
the Bagore ki haweli was picked because its quite exceptionally beautiful but those peacocks
that you have there are irreplaceable. Any where else there was an outstanding view from
your window and it was totally neglected and it was taken over and several activities were
started there and since Udaipur is very far from Jaipur. And therefore the shilp gram

supposed to draw people from all over the zone. Can you now tell me what it is like?

SD: First thing was shilp gram was given on lease money for 25 years but we have taken

over for 97 years. So its free of cost.

CHAIR: - Land?
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SD: - Land but we don’t take NC (14:28-14:34)

CHAIR: Okay I didn’t know that Singapore was in the west zone.

SD: No, sir it’s just.

CHAIR: You start from there that means you are fed up living there in Udaipur.
SD: No we started international to grass roots, sir.

CHAIR: From Indonesia?

SD: From international to grass roots.

CHAIR: Why you are not supposed to go international. For international there is a ministry
of culture and all its production units all these Kala academies so far they are the ones who
are doing the talent scouting or are supposed to, they have budget, they have much larger
than yours or may be we need a special folk and tribal academy since the sangeet natak
academy is increasingly becoming classical rather than others. But why should the zonal
cultural sector whose job is to pick up the products of these institutions and take them to
people where they live. Who will do that work and if you don’t do who will do this? Okay
let’s proceed. International to grass roots. You have shown international and I am very

awestruck, please show me grass root. These are someone’s programs in which you participate?
SD: Yes, national programs .

CHAIR: - These are other people programs in which you participate?

SD: -Yes sir, national programs.

CHAIR: Okay you proceed.

SD: Shilpgram utsav.

CHAIR: This is shilp gram.

SD: Yes

CHAIR: Okay, proceed who are yours in audience?

SD: In audience sir outside of Udaipur there are many villages. All the villagers they come

in the evening and see the programs and they are free of cost.
CHAIR: Okay this Shilp Gram festival that’s a special mega event?
SD: Yes sir it is.

CHAIR: That is held once in a year?

SD: Yes sir. 10 days program.
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CHAIR: 10 Days programs and on the other 355 days what happens?

SD: Sir, we have a program mission Prashan where there are so many small stages. In this

program continuously programs, dances and songs are going on and tourists come and visit it.
CHAIR: Mostly tourists?

SD: Yes

CHAIR: Not the local people?

SD: No local people also and there are stalls. There are artisans and craftsmen also.
CHAIR: Should you be under the tourism ministry or cultural ministry?

SD: No sir tourism.

CHAIR: Is their any common man. In our country 70% of population is living on fewer than
20 rupees a day they can’t come to Udaipur and so for them where do you go coming out

of Udaipur? Next one you participate in someone else’s festival.
SD: No, sir it’s our festival and we do all the things.

CHAIR: Where?

SD: Near Ahemadabad there is Sanskriti Kunj.

SD: - Call it Gandhi Nagar.

CHAIR: So you go there every year?

SD: Yes sir.

CHAIR: Only there?

SD: No there is an utsav in Goa and in Mumbai there is Parampara festival.
CHAIR: In Bombay?

SD: Yes sir.

CHAIR: Where they also have the stage set for national performing arts. Some audience will

go?

SD: Yes sir.

CHAIR: In Bombay where do you do your festival?
SD: Sir, University ground.

CHAIR: And do Dharavi people come?
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SD: Yes.

CHAIR: Okay, you say you do it in Bombay. You said you do it in the University ground and

every year you do there?
SD: Yes sir.
CHAIR: Where is the University Located?

SD: (disturbance from background) and Guru Shishye Parampara till now even 50

this art forms and each art form 8-10 students were taught.

CHAIR: In one year I'll take your Guru Shishye Parampara. How many students you train?
SD: Sir last year we had 80 students. We are doing 8 art forms so 8*%10.

CHAIR: Just 80 students?

SD: Yes

CHAIR: How are you going to make a mass impact with them?

SD: In any discipline sir there is a graduation art form, there are songs also, there are some

instruments also then some theatre also, some painting also, it is very common in Kutch.

CHAIR: Would it make more sense to hold your Guru Shishye Parampara for that Kutch
Painting in Kutch?

SD: We will do. This year we will try to start.

CHAIR: How many people?

SD: 1-2 Gurus will be there and 10-15 students will be there.
CHAIR: Is that enough? What do you achieve with that?

SD: To start with sir.

CHAIR: No I am saying instead of doing it in Bhuj, how about wandering about, going to
other places to reach to those people? A least going to the block level and getting in as many
kids as you can? If you restrict this to 10 students how do you select the 10 students?

SD: Sir the Guru selects.

CHAIR: Okay how does the Guru select if he is not from that area?
SD: No

CHAIR: If it is already in the area then what is your evaluation?

SD: But he is not teaching sir, he is doesn’t have money. He doesn’t have money to perform.
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CHAIR: So he selects the state students and you just run the camp for 10 days?
SD: Yes sir.

CHAIR: How much do you spend on that?

SD: Sir 5000 per month for Guru and 2000 for Students.

CHAIR: Okay. Total to student is 20,000 and for Guru is 5000 total is 25000 and your budget

is for 5 crore’s.
SD: No sir for Guru Shishye we got some 15 lakhs only.

CHAIR: Why I mean it’s such an important thing and I regard it as very important. Here
you are trying to save a dying art. The cost of it seems ridiculously small. That costs you only
25000 a month. Even if you did it for 12 months as a permanent fixture then just for those
10 students your total expenditure goes to 2.5 lakhs and 2.5 lakhs from 5 crore is such a
small amount. If you were to increase the number of students to something more substantive
and have the Guru go around at least touch that particular painter and go to all the villages
which according to your records were known as the places where this kind of painting was

done.

MOC: Sir, until last year we used to give money to ZCC scheme wise, that okay for guru
shishye prampara we will give you ten lakhs, for national cultural program we give you one
crore. From last year we have stopped this practice, now we are giving them block grant that

is okay for the whole year, w